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Introduction (Ken and Jonathan)
This paper is born of the encounters that the seven of us have had with Deleuze at workshops on collaborative writing at three different conferences, one in the UK 1 and two in the United States. 2 We (Ken and Jonathan) ran the workshops and the rest of us were participants: Krista and Teija at ICQI, 2010, Hanna at ICQI, 2011, and  Gunnhildur and Liz at BERA, 2010.
It is too simple to attribute the writing that follows to a neat, singular encounter with Deleuze. Each workshop was an encounter with the place, the time of day, the other bodies in the room, as well as with Deleuze and his myriad collaborative writers. They were "pedagogical encounters" in the sense in which Davies and Gannon coin the term, where space is "active in shaping what is possible" (Davies & Gannon, 2010, p. 8) toward an open, responsive, creative, life-affirming, folding and unfolding of life, thinking, and practice. As Liz reflects on her day's 'encounter' in September, 2010, in Warwick, UK:
'I have memories of the light from the window. I faced the window and could see the changing weather outside. I have a strong memory of buildings, but also of autumn leaves. Was there a tree outside? I'm not sure, but light and autumn colours are in my head.… There was something, something that was us that morning, a moment in time, a capsule separated from the rest of the conference and the rest of the world-is that haecceity?… I can't remember all the details, but I have a strong 'sense'/'sensation' of the experience as a whole-rather as words are lost but deeper meanings are retained in memory.
I felt though that we were only dabbling our toes in the water, feeling it flowing around us, linking all of us, perhaps being floated a little away by it, but not being carried to all the places it might take us. I was aware of much more that we could explore if we let ourselves be carried by the currents beyond the confines of that morning session. (Liz in Gale et al., 2010, p. 17) In this paper we all, in a sense, respond to Liz's curiosity, letting ourselves become "carried by the currents" beyond the confines of the workshops.
The purpose of the workshops that we offered was to enable participants to engage in and reflect upon the use of collaborative writing as method of inquiry, drawing from some of the principles and ideas of the late 20 th -century French philosopher, Gilles Deleuze. Participants in each of the workshops came from a variety of settings, all expressing an interest in using narrative and collaborative approaches The workshops begin with an introductory exercise-the zigzag-a motif that becomes the structure and style of this paper as we write and that offers an immediate opportunity to become immersed in Deleuze and collaborative writing. The exercise runs as follows: Each person introduces himself or herself to one other member of the group, across the circle, with the rest as witnesses; 'respondents' listen, allowing thoughts, feelings, and connections to emerge before, in turn, introducing themselves to another member of the group. When the spoken introductory zigzag is complete, each writes a response to the other's introduction. Writings are passed to the respective 'introducer' (a second zigzag moment, as people stand to
give in one direction and receive from another), and these writings are responded to with further writing which, once complete, is passed back in further zigzagging.
The exercise draws on Deleuze's use of the zigzag, which, he says, illustrates bringing "singularities into relationship" (Boutang, 1996) . The process, with each member of the group connecting with others, also illuminates the Deleuzian notion of assemblage, which Deleuze used to challenge the scientific reductionism emerging from the Enlightenment thought that perpetuates the ascendancy of neo-liberal individualism. Deleuze argued that whilst we can talk of singularities of self, we need to do so in relation to multiplicities.
Following time spent considering key Deleuzian figures, such as nomadic thought, smooth and striated space, the rhizome, and territorialisation, Ken and
Jonathan offer a short reading of their collaborative writing to which they invite the group (including themselves), with those figures in mind, to write in response. The workshop finishes with readings and witnessings of this writing.
Gunnhildur noted of her experience of the workshop:
We spoke of the smooth and the striated and how the nomad leaves a trail in the desert, even without it being visible… and it is with her feet that the nomad leaves the trail… the path, the … I'm not finding the right word in English:… rákina, farið, slóðina. Even though we were not travelling over the desert, nor being particularly nomadic in that physical sense, we did indeed make a journey of a sort, this morning.
My journey was inwards. I was pleasantly surprised of how much of the Deleuzian words were familiar. I thought I had forgotten it all, Thousand Plateaus… we read it… me and my fellow first year students. words from each of us… yet I was not so much aware of the being of the others… just that we were there together… the togetherness of it… yes, I think that is the feeling that remains with me. (Gunnhildur in Gale et al., 2010, p. 16) Journeys, place, and language became motifs in the writing that the seven of us created in this continuing desire to "dwell in this shared experience created with words." We all wrote, between-the-seven, drawing on Gale and Wyatt (2009), Wyatt et al. (2010) , and so forth, writing via emails and their attachments, between July and December 2011, picking up on the invitation to see where the experience of the encounters we'd had with Deleuze and others at our respective workshops took us.
We each use our first names to indicate whose singular voice is being offered, being folded into the assemblage. Mostly, we take turns; however, in the following section, the first of the sequences of writings, Krista starts, then Hanna, indicated by bold and italicized text, and Liz, in text boxes, "fold" (Deleuze, 1993) their writing into and onto Krista's.
Stutterings

musings (Krista)
Along this journey, of Deleuze musing, 3 my body becomes more and more of a shell (perhaps a body-without-organs [Deleuze & Guattari, 2004] To write about and with the wind, which is taking my hair, letting it "hulmuta," 7 be taken with the wind.
Tuuliviiri-a wind vane-I want to be ( 
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The kids have found some mud on the beach. They make signs, models, paintings on the body and then wash it away. They go swimming and start to play again.
Ilmari brings a sand cake to me for to taste. Leo puts a mud candle on it. And now they want to put the cake in the oven. Logic of sense? Logic of becoming. Yes.
Always becoming. Changing. Moving. Changing 'their' 'minds.' Going 'further,'
playing 'back.' Soon I'll take the kids and the bought and machine made toys and towels with me, and cycle home to cook lunch for them. So, yes, this is a holiday time. A day without… 'A body without organs.' A day without time, a time without past and coming.
Thank God (and Deleuze…) I've got you to write to and with.
The chocolate cake tastes delicious also after baking in the oven too.
II Writing Today
Autumn is coming/here, work, writing is beginning again.
Happy to write this.
Already so much thought.
You and Deleuze encountering. While throwing ideas I mentioned the collaborative writing workshop I had participated in Illinois with Jonathan and Ken. Hanna then replied she had been in England taking part in a similar kind of workshop. At that moment we also realized that we both were going to Illinois this year 2011. These paths to Illinois, to I used to write about flying in my dreams.
I used to interview people about flying in their dreams.
It never occurred to me that one day, a little person would tell me about my own flying … in her dream.
I wonder if I flew in the same manner in her dream as I do in mine.
I will write something less disconnected soon.
Just wanted to send a little hello. I will need you when the darkness settles.
And I will also enjoy to write with you before that happens. And read and react… I am here.
naming in this space (Jonathan)
A wooden table on a cool autumnal evening, at home, inside, the lights low.
Writing promised many times in emails "I'll write, I'll write soon, Writing on its way."
The first time I said this, in southern France, many weeks ago,
The sun glimpsed through the window one early morning.
Another place. Another country. Another language.
The river out of sight in the valley below. And in a repetition of this self I see that old difference becoming me again. In this I love all the ambiguities, the nuances, the tau(gh)t inflections, the impossibilities of translations that we stutter with. So as we all trick our selves that we can enter the major language of English (what is that?) carrying with us those hegemonically premised, discursively constructed myths that tell us that there is some thing there to aspire to, to look up to, to become, we overlook Deleuze and Guattari's simple and direct assault on language imperialism when they say, "There is no mother tongue, only a power takeover by a dominant language within a political multiplicity" (1988, p. 7) .
I love the potential that exists in the poetic interplay of our minor languages as we stutter and dance one with the other, zigzagging one from the other, in the We can begin to talk of our collective selves, our singularities, as assemblage: it is fascinating to see the way that haecceities already abound! It seems as we have a sense of the thisness of the spaces we are opening here, we are not de-personalising and in so (not) doing we seem to be nurturing rhizomatic growth all over the place.
I love the way in which in Deleuze and Deleuze and Guattari assemblage (Deleuze & Guattari, 1988) seems to take many forms; it is always shifting, new senses seem to be folded in, a new intonation seems to unfold.
And so.
There seems to be assemblage where singularities are 'assembled,' where forces are at play and where energies both germinate and explode, bodies live and die in relational space as their organs become rhizomatically organised and the space then somehow becomes smoothed again. Here I sense transversality and organisation, all very fluid and energetic.
There seems to be agencement where we might gain a sense that the body does perhaps have organs, albeit in intensive, molecular and not extensive molar time;
that agency exists, perhaps, in the capacity of force and function, where the assemblage acts and does something.
There seems to be arrangement where a sense of order, if only transitory and temporary, comes to life, where in the morphings of the body without organs, the Me becoming a mermaid, wanting to be with the loved one/s, you, having to lose some of her tongue. I have never used images before in my writings, but now it seems they capture something more than I ever could express in English. You are calling forth my imagination in images that I have encountered/am encountering.
Wondering, Wandering
Writing now? (Hanna) Smiling here I could also write about getting (un-)certain, while trying to find a way to do things differently with teachers-teachers who sometimes tend to perform themselves as experts in 'Good Practices' and 'sure because of the experience' and as people with strong human knowledge. How I try to "get free of myself" (Foucault, 1998 ) and other 'selves,' but get required for clear methods and outcomes. How I find 
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Or, I could write about the stuttering, the heartbeats, the hesitant mode of going back to the earlier written text of mine, wanting to take away something, to smooth, to strike through, to delete the repetitions at least. And besides/in-between the airy abandonment, "getting free of myself," just fleeing and letting the becoming words and sentences go around, slip and flee, not frozen, not stay in one meaning or understanding.
Ha! Always becoming, in-between, in the middle.
And now, yes, I'll push the send-button.
But/or/how/yes-but/mm/maybe-still.
Just a look?
No, not anymore. shell-my body howls (Deleuze & Guattari, 1988) . I am so humbled, so grateful, for this 'encountered' space to (co)create and (co)write. Having spent the past few months delving in to Anti-Oedipus, this writing, collaboration, experimentation via endless cyber nodes brings me back to the body without organs, its utterances, and how we continue to push/(re)create the limits of what scholarly writing can/does look like especially among the striations (Deleuze & Guattari, 2004) . Our rhythmic languages and exchanges viscerally move me, and flow so beautifully through/ between/among the ever-changing space(s) within which we (re)write.
Desiring love and peace… I am seduced by the political style, nuance and radical implication of this. I am excited by the possibilities that are offered by stuttering in the language, not as a struggle within a language, rather by the excitement that comes from breaking away, creating rupture and of taking lines of flight. Not a stuttering in the language that allows for territorialisation and the insidiously discursive systemic mechanisms that work to striate space in reflexivity resisting ways, rather one that opens up changing relations of movement and transmutation, that creatively allows contingency, heterogeneity and complexity: language that works on and with the body. In this sense we have a notion of stuttering that is not based upon impediment or lack of ability but upon the practice and style of a creative force. In this sense language is, for Deleuze, an assemblage, and it has struck me in these nascent writings that we have been sharing here that in our encounterings with and of Deleuze we have, through the reterritorialising practices in which we have begun to engage, opened all kinds of new becomings.
In their writing on Kafka, Deleuze and Guattari offer the possibility of a "'minor literature" which is based upon the notion of linguistic action, whereby we write to and as experiment, where we take on the dominating forces of the "major literature" that works to produce the canon and the normative force of the privileged practice style and where the living, embodied, performative action of our words and sentences challenges and takes on the coercive and colonising effects of the regulating logic, the traditional grammar and stylistic preferences of the dominant majoritarian form. So I am growing to love the material and discursive becoming that is the performance of our exchanges. In our writing there seems to be variation, interaction and contextual complexity that all have the potential to challenge the constants, the rules and the set definitions that are invariably set by the hierarchies of traditional power relations. I like the possibilities that we have already begun to open up here that offer challenge to the material and discursive imperialism of English with its array of attendant inflexible rules that try to tell us that this is the way it is done, this is the correct mode of expression and this is the structure that needs to be used. notes Krista a. Hilton is a doctoral student in research, measurement and statistics in the department of educational Policy studies at Georgia state university. in addition to obtaining a Graduate certificate in Qualitative research in education during her doctoral study at Georgia state university, Krista holds an m.ed. in Kinesiology and sport Psychology from Bowling Green state university, as well as a B.a. in Psychology from the ohio state university. Her research interests include poststructural theories in general, deleuzian theory in particular, as well as collaborative writing, (nodal)ethnographies, art(s) based inquiry, bodies, space, gender and sexuality unfolding with/in education.
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